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1964 Born in San Francisco, CA
Lives and works in Los Angeles, CA

EDUCATION

1988 B.F.A. California Institute of the Arts, Valencia, CA

TEACHING EXPERIENCE
1995 - Claremont Graduate University, Claremont, CA
1993 - 2005 Art Center College of Design, Pasadena, CA

1995 California Institute of the Arts, Valencia, CA

SOLO EXHIBITIONS

2018 A Selection of Small Eye Shadow Paintings. ARTSY exclusive exhibition. Shoshana Wayne
Gallery
The Armory Show, New York, NY

2017 Lay Back and Enjoy It, Shoshana Wayne Gallery, Santa Monica, CA

2016 True Colors, Prescott College Art Gallery at Sam Hill Waterhouse, Prescott, AZ
Context is Queen, Eastern Star Gallery, Archer School for Girls, Los Angeles, CA

2013 Shoshana Wayne Gallery, Santa Monica CA
2010 Shoshana Wayne Gallery, Santa Monica, CA
2006 Patricia Sweetow Gallery, San Francisco, CA
2005 Shoshana Wayne Gallery, Santa Monica, CA
2001 Chrysalis, light project, Los Angeles, CA

2000 Kapinos Galerie fur Zeitgenossische Kunst, Berlin, Germany



1999 Peggy Phelps Gallery, Claremont Graduate University, Claremont, CA
1998 Cristinerose Gallery, New York, NY

1997 Dogenhaus Galerie, Berlin, Germany

1996 Shoshana Wayne Gallery, Santa Monica, CA

1995 Magazin 4, Vorarlberger Kunstverein, Bregenz, Austria
Fawbush Gallery, New York, NY

1993 Shoshana Wayne Gallery, Santa Monica, CA
Rhona Hoffman Gallery, Chicago, IL

1992 Newport Harbor Art Museum, Newport Beach, CA
Fawbush Gallery, New York, NY

1991 Shoshana Wayne Gallery, Santa Monica, CA
Dennis Anderson Gallery, Antwerp, Belgium

1990 Krygier/Landau Contemporary Art, Santa Monica, CA

1989 Krygier/Landau Contemporary Art, Santa Monica, CA
Dennis Anderson Gallery, Los Angeles, CA

GROUP EXHIBITIONS
2023 Horizons Olfactifs, Fondation écureuil, Toulouse, France
2022 Disruption, Denver Art Museum, Denver, CO

2021 Enjoy - The mumok Collection in Change, Museum moderner Kunst Stiftung Ludwig Wien,
Vienna, Austria

2020 The Art of Collecting, Shoshana Wayne Gallery, Los Angeles, CA

2019 The Handmade in the Technological Age. ARTSY exclusive exhibition. Shoshana Wayne
Gallery.

2018 A Gallery Portrait & Things (George Perec). ARTSY exclusive exhibition. Shoshana Wayne
Gallery.
Conceptual Craft Il, Denk Gallery, Los Angeles, CA
No Place Like Home, Museu Cole¢ao Berardo, Lisbon, Portugal
Rose Ocean: Living with Duchamp, The Frances Young Tang Teaching Museum and Art
Gallery at Skidmore College, Saratoga Springs, NY
Replacement, Tianjin Academy of Fine Arts Museum, TAFA, Tianjin, China

2017 Forms of Identity: Women Artists in the 90s, Orange County Museum of Art, Newport Beach, CA
Some Aesthetic Decisions: A Centenary Celebration of Marcel Duchamp's Fountain,
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2015

2014

2013

2012

2011

2010

2009

2008

2007
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Curated by Bonnie Clearwater. NSU Art Museum Fort Lauderdale, FL.
No Place Like Home, The Israel Museum, Jerusalem, Israel

Instilled Life, Sweeney Art Gallery, University of California Riverside, CA
Selections from the Permanent Collection, MOCA, Los Angeles, CA

Salon 2016. Shoshana Wayne Gallery. Santa Monica, CA

Art in Embassies, US Embassy, Jerusalem, Jerusalem, Israel

Context is Queen, Eastern Star Gallery, Archer School for Girls, Los Angeles, CA

Touch, El Segundo Museum of Art, El Segundo, CA
Rhizome: Multiplicities of Abstraction, Shoshana Wayne Gallery, Santa Monica, CA

Floor Flowers, Peggy Phelps Gallery, Claremont Graduate University, Claremont, CA
Variations: Conversations in and around Abstract Painting, LACMA, Los Angeles, CA

Altered Pulse, Museo Universitario Arte Contemporaneo, Mexico City, Mexico
Some Fine Women, Vast Space Projects, Las Vegas, NV

Freeway Studies #1: This Side of the 405, Ben Maltz Gallery, OTIS, Los Angeles, CA
Poesia, Stadtische Galerie Delmenhorst, Delmenhorst, Germany

ReMODEL 2, CGU East Gallery, Claremont Graduate University, Claremont, CA

Rachel Lachowicz + John McCracken, Orange County Museum of Art, CA
Daylight Saving Time: CGU Faculty/Staff Exhibition, CGU East & Peggy Phelps Galleries,
Claremont, CA

429INSPIRED, The Epic Hotel, Miami, FL
Body Gesture, Elizabeth Leach, Portland, OR

(re-): un-historical documents, The Guggenheim Gallery at Chapman University, CA
Re:Creation: Serious Play with Canonical Art, Cerritos College, Norwalk, CA
Think Pink - Gavlak, West Palm Beach, FL

Focus: The Figure, Denver Art Museum, CO
Blue Blue, Kim Light Gallery, Los Angeles, CA

Summer 2008, Shoshana Wayne Gallery, Santa Monica, CA

Infrastructures, Wignall Museum at Chaffey College, CA

Project for a New American Century, Rose Art Museum, Brandeis University, MA
Making It Happen, Bronx Museum, NY

Highlights of the Permanent Collection, Bronx Museum of the Arts, NY

Dangerous Beauty, Palazzo Delle Arti Napoli, Naples, Italy

Art Since the 1960s: California Experiments, Orange County Museum of Art, CA
Soft Core, Kim Light Gallery, Los Angeles, CA

Group Show, Shoshana Wayne Gallery, Santa Monica, CA

Five Stories Higher, Track 16 Gallery, Santa Monica, CA

Matter of Fact, Manhattan Beach Art Center, CA

Reverence: awe.admiration.love.devotion.honor.respect, Hudson Valley Center
for Contemporary Art, Peekskill, NY

Flowers in Contemporary Art, Benaki Museum, Athens, Greece



2005

2004

2003

2002
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1998

Raw Materials, Riverside Art Museum, Riverside, CA
100 Artists See God, Cheekwood Museum of Art, Nashville, TN

The Natalie and Irving Forman Collection. Albright-Knox Gallery, Buffalo, NY
100 Artists See God, ICA, London, England

100 Artists See God, Contemporary Art Center of Virginia, Virginia Beach, VA
100 Artists See God, Albright College Freedman Art Gallery, Reading, PA

100 Artists See God, The Contemporary Jewish Museum, San Francisco, CA
100 Artists See God, Laguna Art Museum, Orange Country, CA
Santa Monica Originals, Arena 1, Santa Monica Airport, CA

Influence, Anxiety, and Gratitude, The MIT List Visual Arts Center, Cambridge, MA,

curated by Bill Arning

100 Artists See God, Naples Art Museum, Naples, FL, travelling (catalog), curated by John
Baldessari and Meg Cranston

Dangerous Beauty, The Jewish Community Center, New York, NY.

Profiler, Canterbury Royal Museum and Art Gallery, Canterbury, Kent

Retrospectacle: 25 Years of Collecting Modern and Contemporary Art,Denver Art
Museum, Denver, CO

100 Artists See God, curated by John Baldessari and Meg Cranston for the Independent
Curators Incorporated, traveling, (catalogue)

Art after Art, Neues Museum, Weserburg Bremen, Germany (catalogue)

Structure, Patricia Sweetow Gallery, San Francisco, CA

That Place, The Moore Space, Miami, FL

Song Poem, curated by Steven Hull, Cohan Leslie and Browne, New York, NY
Locating Drawing, organized by Maureen Mahony and Doug Lawing, Lawing Gallery,
Houston, TX

Enduring Love, Klemens Gasser & Tanja Grunert, Inc., New York, NY

Made in California 1900-2000, Los Angeles County Museum of Art, CA

Shades of Grey, Boulder Museum of Contemporary Art, CO

Box Project, Museum of Installation, London, England, travelling to: Angel Row Gallery,
Nottingham, England, and Turnpike Gallery, Greater Manchester, England

Post-War, Pre-Millenium: Works from the Collection of the Denver Art Museum, University
of Colorado, Boulder Art Gallery, Boulder, CO

Ideas in Things, curated by Tim Jahns, Irvine Fine Arts Center, Irvine, CA

54 X 54 X 54: 54 snapshots, 54 artists, 54 pounds a photo, organized by Michael Petry,
Museum of Contemporary Art, London, England (catalogue)

The Time of Our Lives, The New Museum, New York, NY

Sans Titre: Works from the Collection of Peggy, David and Scott Teplitzky, Boulder
Museum of Contemporary Art, CO

Cleveland Collects Contemporary Art, curated by Tom E. Hinson, Cleveland Museum of Art,
OH

Inner Eye: Contemporary Art from the Marc and Livia Straus Collection, Samuel P. Harn
Museum of Art, University of Florida, Gainesville, FL

Double Trouble: The Patchett Collection, Museum of Contemporary Art, San Diego, CA



1997

1996

1995

1994

(traveling)

Simple Form, curated by Sheryl Conkelton, Henry Art Gallery, University of Washington,
Seattle, WA

LAX, Dogenhaus Galerie, Leipzig, Germany

Fracturing the Gaze, Lawing Gallery, Houston, TX

Boxes for Musee Imaginaire, Museum of Installation, London, England

Filler, Shoshana Wayne Gallery, Santa Monica, CA

Critiques of Pure Abstraction, curated by Mark Rosenthal for the Independent Curators
Incorporated, traveling to Krannert Art Museum, University of Illinois, Champaign, IL;
Frederick R. Weisman Museum, University of Minnesota, Minneapolis,MN

The View From Denver: Contemporary Art from the Denver Art Museum. Museum
Moderner Kunst Stiftung Ludwig Wien

Just Past: The Contemporary in the Permanent Collection, 1975-96, Museum of
Contemporary Art, Los Angeles

Some Grids, Los Angeles County Museum of Art

Praticas Transgressivas: Women in Red, Galeria Luis Serpa, Lisbon, Portugal
B.F.K.L.T., Silverstein Gallery, New York, NY

The Paranoid Machine, curated by Michael Cohen, Shoshana Wayne Gallery, Santa
Monica, CA

Critiques of Pure Abstraction, curated by Mark Rosenthal for the
IndependentCurators Incorporated, traveling to UCLA/Armand Hammer Museum of
Art and Cultural Center, Los Angeles; Crocker Art Museum, Sacramento, CA; Madison
Art Center, WI; The Lowe Art Museum, Coral Gables, FL

Images of Masculinity, Victoria Miro Gallery, London, England

Duchamp’s Leg, curated by Elizabeth Armstrong, Center for the Fine Arts, Miami
Passions Privees, Musee d’'Art Moderne de la Ville de Paris, France (catalogue)

Inside Out, Aldrich Museum of Contemporary Art, Ridgefield, CT (catalogue)

Critiques of Pure Abstraction, curated by Mark Rosenthal for the Independent Curators
Incorporated, traveling to Sarah Blaffer Campbell Gallery,

University of Houston, TX; Illingworth Kerr Gallery of the Alberta College of Art & Design,
Calgary, Alberta, Canada; Sheldon Memorial Art Gallery, University of

Nebraska, Lincoln (catalogue)

Action/Performance and the Photograph, curated by Craig Krull, traveling to Allen
Memorial Museum, Oberlin College, Oberlin, OH; Hatton Gallery, Colorado State
University, Fort Collins, CO; Presentation House Gallery, Vancouver, British Columbia,
Canada; Mount St. Vincent University and St. Mary’s University, Halifax, Nova Scotia,
Canada; Reese Bullen Gallery, Humbolt State University, Arcata, CA; Forum for
Contemporary Art, St. Louis, MO; Edwin A. Ulrich Museum of Art, Wichita State University,
Wichita, KS; Mishkin Gallery, Baruch College, New York, NY. (catalogue)

Gender Affects, Henry Radford Hope School of Fine Arts, Indiana University.

Duchamp’s Leg, curated by Elizabeth Armstrong, Walker Art Center, Minneapolis, MN
Identity, the Logic of Appearance, curated by Shoshana Blank, Galerie Krinzinger,
Vienna, Austria

Sense and Sensibility: Women and Minimalism in the Nineties, curated by Lynn
Zelevansky, Museum of Modern Art, New York, NY (catalogue)

Working Around Warhol, Pittsburgh Center for the Arts, Pittsburgh, PA

The Art of Seduction, curated by Bonnie Clearwater, The Center Gallery at Miami



Dade Community College, Miami, (catalogue)
Bad Girls, Curated by Marcia Tucker, Organized by New Museum, NYC, West Coast
iteration at the UCLA Wight Gallery

1993 Fourth Newport Biennial Southern California 1993, curated by Bruce Guenther,
Newport Harbor Art Museum, Newport Beach, CA (catalogue)
Action/Performance and the Photograph, Turner/Krull Gallery, Los Angeles, CA
Fall from Fashion, curated by Barry A. Rosenberg, Aldrich Museum, Ridgefield, CT
Disorderly Conduct, P.P.O.W. New York, NY, in cooperation with Nina Felshin
Venice Biennale "Aperto 93", curated by Christian Leigh and Pedro Aimodovar, Venice, Italy
Fontannelle - Incidents of Art, curated by Christoph Tannert and Micha Kapinos, Potsdam,
Germany (catalogue)
bODD, Basel Art Fair, Switzerland
Body Parts, Haines Gallery, San Francisco, CA
Naming of the Colors, curated by Bill Arning, White Columns, New York, NY  (catalogue)
Fear the Future, curated by Dianne Vanderlip, Denver Art Museum, Denver, CO
I Am the Enunciator, curated by Christian Leigh, Thread Waxing Space, New York, NY
(catalogue)

1992 Fever, curated by Jeanett Ingberman and Papo Colo, Exit Art/The First World, New York, NY
The Anti-Masculine (Overlapping but not corresponding to the feminine), curated by Bill
Arning, Kim Light Gallery, Los Angeles, CA
Abstraction for the Information Age, curated by Irit Krygier, The Works Gallery, Costa Mesa, CA
Getting to Know You: Sexual Insurrection and Resistance, organized by Christoph
Tannert and Dean McNeil, Kunstlerhaus Bethanien, Berlin, Germany (catalogue)

The Auto-Erotic Object, curated by Julie Carson, Hunter College, New York, NY (catalogue)
Installations and Constructions, Tavelli Williams Gallery, Aspen, CO

In Pursuit of a Devoted Repulsion, Roy Boyd Gallery, Santa Monica, CA

Summer 1992, Shoshana Wayne Gallery, Santa Monica, CA

1992 The Fiar International, Milan, Rome, Paris, London, New York, Los Angeles
Ornament: Ho Hum All Ye Faithful, John Post Lee Gallery, New York, NY

1991 Facing the Finish: Some Recent California Art, San Francisco Museum of Modern Art,
CA; Santa Barbara Contemporary Arts Forum, CA; Art Center, Pasadena, CA
Plastic Fantastic Lover, Blum Helman Warehouse, New York
The Lick of the Eye, curated by David Pagel, Shoshana Wayne Gallery, Santa Monica, CA
Group Show, Dennis Anderson Gallery, Antwerp, Belgium
Five Days, Thomas Solomon's Garage, Los Angeles, CA

1990 Aperto, Galleria Notturna d'Arte Contemporanea, Milan, Italy
Membership Has Its Privileges, a collaboration with Gary Simmons, Lang & O'Hara Gallery,
New York, NY
Spirit of Our Time Contemporary Arts Forum, Santa Barbara, CA

1989 Modern Objects, Richard/Bennett Gallery, Los Angeles, CA
Sculpture from New York and Los Angeles, Krygier/Landau Contemporary Art, Santa Monica, CA

1988 2nd PACIFIC A-MORE CHRISTMAS EXHIBITION, curated by Thomas Solomon, Los Angeles, CA
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